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TRAGICN! MASKY
Z TRANSYLVANIE

TRADITIGNAL MASKS FRUM TRANSTLVANIA

Ve veshicich Transylvanie nikdy masky nebyly jen dekorativnimi prvky. Patri
k systému viry a zvyku, které byly po staleti soucasti zivota venkovskych
komunit. NoSeny béhem zimnich svatku se masky objevuji u etnik, ktera
v oblasti spole¢né Ziji — Rumuni, Mad'ari, Sasové — a jsou soucasti ritualu
spojenych s Vanocemi, Novym rokem a karnevalem. Doprovazeji dulezité
okamziky zemedelského a cirkevniho kalendare.

In the villages of Transylvania, masks were never merely decorative.
They are part of a system of beliefs and customs that have been an
integral part of rural life for centuries. Worn during winter celebrations,
the masks appear among the ethnic groups living together in the
region—RomMmanians, Hungarians, and Saxons—and are part of rituals
assoclated with Christmas, New Year, and Carnival. They accompany
IMmportant moments in the agricultural and ecclesiastical calendar.

Kostymy jsou rucné wyralbeény z mistnich materialdr: drevo, kozesSing, platno, kuze, 4
slama. Pouzivaji se i symbolicky pretvorené prvky licdoveho kroje: olbbracené kozichy,
previracené capky, sukne, satky. Tato smes starého a spontanniho dava masce
wjimechou vizualni silu. Dnes se tradicni masky stale pouzivaji v oblastech jako

Maramures, Nasaud, Szeklersko a Banat. Nekdy jsou zachovavany v autentickée

pociobe, jindy umelecky reinterpretovany, ale stale jsou symbolem kolektivnich A KD M U N lTA

hocinot a sounalezitost.

The costumes are handmacle from local materials: wood, fur, linen, leather, and Rﬂ' U A L A N D C 0 M M U N ”Y

straw. Symbolically transformed elements of traditional folk dress are also used:
iInverted coats, upsicde-down hats, skirts, and scanves. This blend of the old and
the spontaneous gives the mask its exceptional visual iImpact. Today, traditional
masks are still used in areas such as Maramures, Nasaud, Székely Land, and
Banat. Sometimes preserved Iin their authentic form, other times artistically
reinterpreted, they remain a symbol of collective values and community

pelonging.
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CHARACTERS AND FURMS

Kazda maska ma jasnou funkci a pevhné misto v obradnim celku: koza, ktera
tanci,certi, kteri provokuiji, starici a starenky, kteri satirizuji. Odrazi hiubokou
symbolickou logiky, v niz je chaos nastolen jen proto,aby znovu nastolil rad,
a groteskno ma ocistnou funkci. Maskary docasne rusi normy kazdodenniho
Zivota. Obchazeji domy, tanci, zertuji, tropi neplechy, zesmesnuiji spolecenské i

osobni neclostatky.

Each mask has a clear function and a fixed place within the ceremonial
ensemble: the dancing goat, devils who provoke, elderly men and women who
satirize. They reflect a deep symbolic logic, where chaos is introduced only to
restore order, and the grotesque serves a purifying purpose. The masks
temporarily suspend the norms of everyday life. They go from house to house,
dance, joke, cause mischief, and mock lboth social and personal shortcomings.



